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ABOUT THE ARTIST: 

Christopher Johnson serves as Director of Music and Organist at Covenant Presbyterian Church 

in Scranton, PA, and as Director of Chapel Music at The Interchurch Center, in New York City 

on Manhattan’s Upper West Side. In addition to previous appointments as Director of Music 

and Organist at The Riverside Church in New York City, Artist-in-Residence at Union 

Theological Seminary, and Director of Music and Organist for the Woodstock/St. Paul 

Community at Columbia University, he also served as Assistant Organist at Christ Church 

United Methodist in Manhattan.  

 

An orchestral musician by training, Chris held a tenured position as section violist with the 

Tulsa Philharmonic Orchestra. He has performed as section violist, as well as solo violist, flutist 

and bassoonist with a number of professional orchestras throughout the Midwest. His 

undergraduate and graduate degrees in flute, viola, and organ were taken at The Cleveland 

Institute of Music, Manhattan School of Music, and Yale’s Institute of Sacred Music. 

 

Chris is proud to be a flutist with The Knights, an exceptional Brooklyn-based orchestra 

currently in residence at Carnegie Hall, that tours extensively and has to its credit a number of 

recordings, including recent releases with Yo-Yo Ma and Gil Shaham. He also performs 

regularly with Ensemble Eccolo, a chamber ensemble based in Altenburg, Germany, presenting 

concerts throughout Europe and the Middle East. An enthusiastic and avid flyer of airplanes and 

lover of languages, Chris is a type-rated commercial pilot with five flight and ground instructor 

ratings and dabbles in German, Norwegian, and Egyptian Arabic. 



                                       

                                     ABOUT THE INSTRUMENT: 
 

The Austin Opus 301 Symphonic Organ at The University of Scranton Houlihan McLean Center 

 

     Built in 1910 for Immanuel Baptist Church in Scranton, Pa, the Houlihan McLean Center was 

purchased by The University of Scranton in 1986, and now houses Performance Music at Scranton. The 

building’s organ is a classic 20th century pre-WWII symphonic organ, the restoration and renovation of 

which was completed in January of 2005 by Patrick J. Murphy & Associates, Incorporated. Cheryl Y. 

Boga and Rev. Joseph M. McShane, S.J. spearheaded the project, which was primarily funded by a 

generous donor (who prefers to remain anonymous), and Boga served as project manager throughout 

the process.  

     Of the 3,178 pipes in this 45 rank 4 manual instrument, the vast majority possess the quality of stops 

typical of the early Twentieth Century organs. The influence of Robert Hope-Jones can clearly be heard 

with large scaled diapasons with leathered upper-lips or in a Vox Seraphique an 8’ string that resembles 

a drinking straw. The high pressure of the organ - nearly 10 inches- is another calling card of Hope-

Jones. All the flue pipework has been cleaned, straightened and repaired as needed, while the reed 

ranks have all been cleaned and regulated. The console and switching systems have been upgraded to 

solid-state. The universal air-box, an innovation that was unique to Austin, had its windwall releathered 

and other repairs made, in addition to releathering all of the action motors. The organ, having been built 

in the early days of Austin, contained a number of original style actions. Since these actions were 

redesigned by Austin in later years and replacements are hard to find, the decision was made to upgrade 

the “old-style” actions to a more modern style of Austin Action. The Organ has been completely 

rewired to meet modern standards.  

     When the organ was installed, there were preparations that were provided for on the console and in 

the chamber, but no pipes were included. A Gross Flute for the great division was prepared for and we 

chose to add a Dopple Flute in its place. The Great was not supplied with a mixture so we added a new 

5-rank mixture which takes the position that the Vox Humana had resided in the Solo. The Vox Humana 

will then be mounted in an Austin “Vox in a Box” contraption on the back wall of the Solo. The Solo 

Gamba and Gamba Celeste had been moved to the Swell in the past, while the Swell Viol d’ orchestra 

and corresponding Celeste were missing at the start of this project. The Solo Strings have gone home to 

the Solo, and replacement VDO’s have been located and installed to match the era and sound. 

     The instrument was dedicated on Sunday, January 30th, 2005 in a concert by Thomas Murray, Yale 

University Organist. Since then, many renowned organists have performed on the instrument in solo 

recitals, and have accompanied the university’s student ensembles with it in the performance of many 

major works of the choral and instrumental repertoires.    

     The instrument is currently maintained by Stephen L Emery, Inc. Pipe Organ Tuning and 

Restoration. Our instrument is among their staff's favorites and it is our pleasure to partner with them in 

the preservation and presentation of this magnificent instrument.  

 



 

PROGRAM: 
 

 

Toccata and Fugue in d minor (BWV 565)      

J. S. Bach (1685 - 1750) 

 

 

Appearance of the Eternal Church        

Olivier Messiaen (1908 - 1992) 

 

 

Come, Sweet Death, Come, Blessed Death        

J. S. Bach, arr. Virgil Fox 

 

 

Resurrection      

Larry King (1932 - 1990) 

Lament - The Rising - The Ecstasy - Reflection 

 

 

Crucifixion (from “Passion Symphony”)        

Marcel Dupré (1886 - 1971) 

 

 

Death and Resurrection  

(from “Three Gregorian Paraphrases”)         

Jean Langlais (1907 - 1991) 

 

 



 

 


